
For Fall M-i"cludes Bass Trprytbone
(Audition for wind ensemble and orchestra Sunday Aug..ffi t:artnc at 9-1130ani)

(Jazz auditions &re separato, but probably August.@)
/? /1

This material for those auditioning for Symphony Orchestra and Wind Ensemble
(See later pages for tho*e audirioning far'W'ind Symphony or Philharmonic Orches{ra)
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Practice the slur betrrreen measures l and 2 in the same mannerasthe jumps in Etude ]rlo. 14 and
No. 16 were pract iced.

-The first note in neasure 14is an appoggiatura. It begins on the first beat oJ the measure and is
held for ite iult nolated value (quarter note). The appoggiaturatakes its value from the note that fol-
lows it. The note following the- appogglatu?a receiyes the value whichrsrnains after the appoggiatura
has been played" In the case ol measure 14, the half note is played as a:quarter note on ttte Iia leat
of the measure.

Do not confuse an appoggiatura with an acciaccatura or a gracenote. A grace note is written as
a 1itt le eighth note with a slas* through the stem 1i), anA is very short. It iakes its value frorn the
preceding note a"nd the note that follows it falls rhythmicalty where it is notated. The note that foi-
lor,vs a lrace note receives its ful1 value as notated- See the glossa::y or a music dictionary for a
delinition of an acciaccal*ra.

Parts€ ar breath pause, between measures i8 and 10. Make a break at this
Iength of one calm breath.

There are other valve choices at some places in this etude which are near-
Use them i f  they are preferred.

Marchesi  Op.  2,  No.  5
La rghe l t o (J = ?2)
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In  measures L2,  !4 ,  35,  3?,  and 39,  use a legato tongue on the notes wi th a -  over  them.

when the noies with a - are combined with a >, 3s in measure 1?, use a legato tongue and also"Iean" on these notes with the breath.
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Concone Op, g, No. 2?
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